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Hapmarket Cheatre. 

Paul Pry intruded*his comic presence again on Saturday night.— 
Madame Vestris is regularly encored in “‘ Cherry Ripe,’’ and we wish 
the audience would be satisfied with the repetition. Thirteen to the 
Dozen, and The Epaulette, concluded. 


English Opera-House. 

The Oracle was succeeded by The Vampire, in which Mr. Benvett 
supported the unnatural character which is allotted to him with great 
effect.—The house was very well attended. 

Sapier’s Wetis.— Mr. T. Dibdin takes his Benefit this evening, on 
which occasion, Mr. Grimaldi is to perform iw Zhe Caliph and the 
Cadi, and sing in a comic duet with his son 

NEW MODE OF LIGHTING THEATRES.—Concluded. 

A thorough day-light is, we ave well aware, by no means a desider- 
atum—-candle-light is richer, and more picturesque, but the effect of 
a medium would temper the former to any pitch of warmth. , This is 
one of the advantages of candle-light, insisted upon by Sir Joshua 
Reynolds, when he recommends it to the study of paiuters, but his 
other reasons for commending it are lost in the Theatres. “ It gives,” 
says he, “ greater breadth of light and shade,’’ and we may add, that 
it determines lights and shadows, and, therefore, gives more distinct 
and clear outlines than natural light : bat the disposition of the lamps, 
at present, is such that no shadow whatever can be presented to the 
audience; every thing on the stage, and in the audience part, isa 
glare of undistinguished light, painful to the eye, and adding, in no 
small degree, to the fatigue of a five hours entertainment. A more 
concentrated light would be truly refreshing to the spectator, and would 
give to the objects on the stage the utmost beauty of which they are 
capable, by allowing them some degree of shadow. We have said 








. something of the scenery, a word or two as to the expressions of the 


countenance. If the footlights, and the Justres in front, do vot reduce 
the features of the perfurmers to ove unmeaning blavk, like the por 

traits painted in the hall of Queen Elizabeth, who denied that there 
were shadows in nature, they. do worse, for+by the predominance of 
light at the feet of the performers, the shadows are necessarily thrown 
upwards, and the effect is, therefore, precisely contrary to the inten- 
tions of nature—some of the finest and: most correct expressions be- 
come, by this false shadowing, ludicrous, and stage faccs are, theres 
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ore, forced apon the actor, instead of allowing him to leave his coun- 

tenance to its natural play. If this be doubted, a candle and a look- 
jng-glass will prove it—hold the candle beneath the face, the forehead 
is lost—the eye-brow is mingled with it—the brow itself being in light 
has no power—the eye has no contrast—the muscles of the cheek and 
mouth have an upturned, and, perhaps, comic expression—and the 
nose and chin become flattened, or marked with fantastic shade on the 
superior parts of the face. Change the position—let the candle be 
placed above; the forehead is seen—the brow throws a shade as far 
as the eye, and contrasts its light—the muscles assume power—the 
nose and chin are defined by massive shadows—the features are re- 
lieved, and clearly seen. The result proves, in a few seconds, that 
artists, whose faces are to them very material implements of their 
profession, have hitherto taken the very worst means of shewing them. 
We offer these hints to the consideration of the London Managers, 
being perfectly convinced that, should they agree with us, no want of 
spirit, or false economy of expense, will prevent them trying an ex- 
periment, which, if not at first complete, would necessarily lead the 
way to the most material advantages. 


Conoure Tueatre.—This Evening, The Fall of Babylon, with 
Paul Pry, and The Cily of Blood, for the Benefit of the Copper- 
Plate Printers, out of employment. 


Duet.—On Saturday morning, a duel was fought on Finchley-com- 
mon, between Captain B. and W.G. D. Esq. which arose in conse- 
quence of the latter gentleman making use of some reflections on the 
character of acelcbrated actress, (performing at the Haymarket thea- 
tre) at a club-house in St. James’s-street. Both parties fired, and the 
shots not taking effect, the seconds declared themselves satisfied, and 
thus the affair terminated. British Press. 








Fashionable Exhibitions.—Open Daily. 

DroraMA, Regent's Park.—T'wo New Views; the interior of Roslyn Chapel, 
painted by M. Daguerre, andthe City of Rouen, painted by Mr. Bouton, 
with various Effects of Light and Shade.—Open daily from Ten till Four.— 
N. B. Fine weather is not essential for seeing the present Views, as the Sun- 
shine is produced with equal effect on the most Cloudy Day. 

@osmoramA, 209, Regent Street.—A ‘Fotal Change in the Views ;—Bregenz 
and Lake of Constance, Monnt St. Bernard, in Switzerland, Interior of St. 
Peter’s Church and Place Navona at Rome, Berne, Exterior of the Pantheon 
at Rome. by Moonlight, Arsenal at Lisbon, Mont Blanc, Mount Vesuvizs 
during an eruption, Jerusalem, three views of the Chateau and Park of 
Versailles, and the Interior of Canterbury Cathedral,.—Open from 10, till 
dusk.—Admittance 1s.—Children Half-price. 

City or Baru.—A splendid Panoramie View of this beautiful and fashionable 
resort, has been just added to the Pecttorama, Egyptian Hall, Piccadilly, 
which also contains several other Views, equally interesting, particularly 
that of London in 1590, a most icturesque view, and full of associations 
connected with one of the most glorious periods of our history. 

Mr. Buttock’s Panstereomacuia, or Model of the memorable Battle of Poic- 
tiers, 209, Regent Street. This celebrated Military Engagement is repre- 
sented by upwards of 1500 figures, modelled in solid materials, and finished 
with strict regard to historical truth, and with accurate attention to the he- 
raldry, chivalry, and costume of the period to which it relates—Admission Is. 

Mr. Finn’s Fancy Glass-working Exhibiton, in Miniature, displaying the Artof 
Modelling and Working, Removed from the Strand, to 164, Regent Street. 
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Theatre Royal, Hay-Market. 
MR. LISTON’S NIGLIT. 


This Evening, the Farce of 


“* Kish out of Water.” 


Sam Savoury, Mr LISTON, 

Charles Gayfere, Mr VINING, Steward, Mr W. JOHNSON, 
Sir George Courtly, Mr YOUNGER, Ald. Gayfare, Mr WILLIAMS, 
Footmen, Messrs. C. Jones, Moore, and Bishop. 

Ellen Courtly, Mrs WAYLETT, Lucy, Miss WOOD. 








After which, the Comedy of 


The Hypocrite. 


Sir John Lambert, Mr YOUNGER, Colonel Lambert, Mr VINING, 
Darnly, Mr RAYMOND, Seyward, Mr COVENEY, 
Maw-worm, Mr LISTON, Doctor Cantwell, Mr W. FARREN, 
Servant......Mr C. JONES,  Tipstaff......Mr COATES, 
Old Lady Lambert, Mrs GLOVER, 
Charlotte, (first time) Mrs WAYLETT, Betty, Mrs COVENEY, 
Young Lady Lambert, (1st time) Mrs FAUCIT, 


In the courss of the Evening, 


A COMIC ADDRESS 


ENTITLED THE 


Disadvantages of Popularity 


Will be Spoken by Mr LISTON, in the Character of 
PAUL PRY. 
Madame VESTRIS will sing 
‘ Hurrah for the Bonnets of Blue,’ ‘ I've been Roaming, 
and ‘ Buy a Broom,’’ (ia Character.) 
To conclude with the Farce of 


‘Twirt the’ Cup and the Lip. 


Allright, Mr WILLIAMS, Mandeville, Mr RAYMOND, 
Jack Larkins, Mr VINING, Doctor Dunderhead, Mr YOUNGER, 
Simon Pengander, Mr LISTON, Christopher, Mr ROSS. 
Mrs Wagstaff, Mrs C. JONES, Mrs Freeman, Mrs GLOVER, 
Charlotte, Miss A. JONES, Nanoy, Mrs %. HILL. 


‘To-morrow, Paul Pry, &c. 
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Theatre Royal, English Opera. 


This Evening, the Faree called 


Before Breakfast. 


Nicholas Trefoil, (out of place) Mr MATHEWS, 
Who will sing a new Song, called “ Country Sports.” 
Lieut. Havannah, Mr J. BLAND, 

Sir W. Buffer, (with Civie Honors) Mr BARTLEY, 
Major Havannah, Mr W. BENNETT, 

John, (Servant to Sir Wiliam) Mr W. CHAPMAN, 

Fanny, Miss BODEN. 
€<% The Music in the popular Operas of THE ORACLE, and THE DEATH- 
£ETCH, is published at The Royal Harmonic Institution, 246, Argyll Rooms, 
Regent Street. 


i The Music of BEFORE BREAKFAST, Is published, and may be had at 
Cramer & Co.'s, 201, Regent Strect. 








After which, the Musical Farce of 


‘ding Hous 
The Boarding House 
Admiral Culpepper, Mr TAYLEURE, 

Alderman Contract, Mr W:BENNETY, Capt. Belfast, MrTHORNE, 
Young Contract, Mr POWER, 

Simon Splatterdash, Mr SLOMAN, Waiter, Mr MINTON, 
Peter Fidget, Mr. MATHEWS, with the Songs of 
The Calais Packet,’ and ** The Nightingale Club.” 
Caroline Heartly, Miss BODEN, 

. Fanny, Mrs BRYAN, Bridget, Mrs JERROLD, 
Caroline Wheatsheaf, Miss CARR 


To conclude with the Musical Entertainment of 


4" nd HKasy 
ee 3 s 
Free an asy. 
Sir John Freeman, Mr WRENCH, Mr Courtly, Mr BARTLEY, 
Ralph, Mr SLOMAN, Richard, Mr SALTER, 
Peter, Miss H. BODEN, Michael, Mr W. CHAPMAN, 
Eugenia, Miss CARR, Mrs Charlotte Courtley, Miss GOWARD, 
Gertrude, Miss KELLY, 
Rose, Miss R. BODEN, Cook, Mrs JERROLD. 
To-morrow, Before Breakfast. 
WINE INSPIRES US—AND FIRES US !—The Beggar’s Opera. 
The Poets say, the cordial, hope, within our cup is thrown. 
To make of life—(so runs the trope) the bitter draught go down. 
No—Wine’s the best of all delights, to quell our countless pains, 
Champagne’s the best of Wines and Wright’s the best of all Champagnes. 
‘Pur Lovers of the Drama, may have Superior Wines and Spirits, at very re- 
duced Prices, by applying to Tur Lonpon anp WestuinsTER WINE AND 
Spreer Cosvany, 16, Strand, near Northumberland House. 
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